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Associate Professor Alison Murray was on sabbatical fall, 2020 and returned 
to teaching and the graduate coordinator position in January. 

Alison continues her research on improving teaching science to conservation 
students, for which she received a Social Sciences and Humanities Research 
Council SSHRC Institutional Explore Grant.  Two co-authored talks with Kyna 
Biggs, originally scheduled for 2020, were presented virtually this year at the 
ICOM-CC conference and the 8th Biennial Threshold Concepts Conference. 
Aaron Shugar, Rebecca Ploeger, and Alison also presented a poster at the 
ICOM-CC on the online educational resource they are developing for teaching 
conservation science. 

At this spring’s CAC conference, Alison was co-author with graduates on their 
research completed at Queen’s including Kyna Biggs (MAC 2020), Yuan Hu 
(MAC 2019), Marianne LeBel (MAC 2020), and Kaoru Yui (MAC 2020). 

Alison continued her co-editing of two peer-reviewed publications. The 
Springer’s open access SN Applied Sciences Topical Collection Journal, 
Engineering - Failure Mechanisms in Picasso’s Paintings, is now available 
online (https://www.springer.com/journal/42452/updates/17273076). 
Alison and her European colleagues published a paper in this journal, 
“Picasso’s 1917 Paint Materials and their Influence on the Condition of Four 
Paintings”.  Diagnosis – Before, During, After, the second volume of the 
series Conservation 360° will be available later this year.  

 
Professor Emy Kim has been working on both familiar and new projects over 
the past year. Former students will remember the Egyptian coffin fragments 
that were donated to the program by CCI in 2014. Emy acquired remaining 
pieces of the coffins from Stanford with the assistance of Madeleine Fang 
(Phoebe Hearst Museum, UC Berkeley), Peg Brady, Katherine Clifford (Cantor 
Arts Center, Stanford), and Mark Trumpour. Great student work will continue 
with the goal of honouring the deceased.  

Emy and Megan Creamer (Bader Artifacts Fellow 2020-2022) began 
weathering experiments on coated iron alloys with some interesting results. 
They used easily reproducible techniques (read: low-cost) so that other 
conservators may confirm their results in the spirit of collaborative research.  

One benefit of remote learning has been that Emy’s students have had the 
pleasure of learning from a great variety of wonderful, external scholars. 
They have learned from Anne MacKay, Sara Serban (McCord), Abbie 
Vandivere (Mauritshuis), Paul Himmelstein (Appelbaum & Himmelstein), 
Margot Delidow (Whryta, NYC), Caterina Florio (CMH), Sherry Phillips (AGO), 
Jean Dendy (ROM), and our very own, Krysia Spirydowicz. 

Finally, Emy began a PhD program at the Institute for the History and 
Philosophy of Science and Technology at the University of Toronto. Her focus 
on early 20th-century metals technology will certainly enrich her related 
research at Queen’s. 
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 ALUMNUS INTERVIEW  

Professor Emy Kim caught up with this year’s winner of the CAC Emerging 
Conservator Award, Sally Gunhee Kim (MAC’19) to find out more about 
her post-graduation activities. Sally was in the Artifacts Stream during 
her time at Queen’s and has been keeping busy since graduation. 

Q: What have you been up to since graduating from Queen's? 
SK: After graduating from Queen’s University, I started my fellowship at 
Williamstown Art Conservation Center in Massachusetts. I feel really 
privileged to have been able to come to lab every day to work on diverse 
objects, ranging from a late-Victorian silver card table to Tang Dynasty 
terracotta figurines. Additionally, I have volunteered for both AIC and CAC-
ACCR. With the help of the AIC Equity & Inclusion Committee, I was able to 
launch the AIC Accessibility Survey. As for the CAC-ACCR, the organization 
will soon have its own committee to address diversity, inclusion and related 
issues in the field of conservation in Canada. So, please keep your eyes open 
for the launch of the CAC-ACCR Inclusion, at WACC Diversity, Equity and 
Accessibility (IDEA) Committee in May! 

 
Q: What, if anything, has surprised you about working as a conservator? 
SK: Working as a conservator helped me realize that conservation is not only benchwork. I think we need 
to expand the definition of conservation because so many different things can impact collections care 
and, again, not all of it is benchwork. For example, in addition to thinking how to keep objects from 
deteriorating physically, we need to keep their ideas and intangible values (e.g., spiritual, intellectual) 
alive. This means that we need to have active collaboration with communities or consultation with clients, 
and then develop sustainable, preventive measures accordingly. The concept of conservation is constantly 
evolving, so we need to redefine what it entails to better illustrate our responsibilities to the public.  
 
Q: What was the most useful thing you learned at Queen's for your current practice? 
SK: Networking with professors and peers was the most invaluable resource I have gained at Queen’s 
University. I must add that the courses and lab components have been helpful, but it cannot be disputed 
that a strong professional network is important, especially, to an emerging conservator like me.  
 
Networking is not a purely social activity. A strong network is diverse; it includes professors, peers, 
colleagues, clients and mentors from different departments and communities. Networking helps to enrich 
us as professionals, to provide better solutions to each challenge and to foster us as mentors. Without the 
networking I have had, I would not have been able to successfully launch projects on accessibility and 
diversity issues in the field of conversation in North America. It is thanks to all the support given by my 
professors, colleagues and peers that I could win the Emerging Conservator Award. Thank you so much. 
Words cannot express my thankfulness. I sincerely hope that our connections will remain strong. 
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Kyna Biggs (MAC ’20) has been working in the Conservation Science 
laboratories at Parks Canada since graduating from the Queen’s MAC 
program (2020). In this position, she is assisting in research focused on 
bone diagenesis and differential states of archaeological bone 
preservation. When not working from home due to Covid-19, Kyna and the 
other scientists at Parks Canada continue to conduct material analysis of 
samples sent from cultural institutions across the country, working 
together to ensure that important conservation work continues to move 
forward during this time. In May, she will be presenting a talk on the 
biodeterioration of acrylic emulsion paints at the CAC Conference.   

 
 
Marianne LeBel (MAC ‘20) is currently working as an assistant conservator 
at DL HERITAGE, a private conservation company located in Montreal, QC. 
She is acquiring valuable experience in outdoor sculpture conservation 
under the guidance of Laurence Gagné (MAC 2014) by taking part in the 
routine maintenance and conservation treatments of many major public 
artworks in Montreal and the vicinity. Here you can see Marianne working 
on a severely damaged concrete installation in Longueuil whose 
conservation treatment involved recreating missing parts of the design. 
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  SECOND-YEAR STUDENTS 

During her studies, Emily Joyce (MAC ’21) has gained experience 
conserving a range of paintings, including a 18th century oil on canvas, a 
reverse painting on glass, and an oil painting on copper. Her research 
project included the study and consolidation of a zinc soap surface on a 
20th century abstract painting created using Lucite 44 and oil paint. She 
hopes to further her treatment experience during her summer internship 
at Anita Henry Conservation in Montreal. 

Emily McClain (MAC ’21) interned in Chicago and Nashville with 
Conservation of Sculpture and Objects Studio Inc. conserving outdoor 
sculptures, historic buildings, and learning to use lasers for conservation 
cleaning. She is interested in sculpture, decorative arts, and Ancient 
American stone and metalwork. In her second year she performed a 
technical analysis of a wooden polychrome sculpture, and this summer is 
excited to continue her education as an intern at the Brooklyn Art 
Museum.  

Gabriela Rosas (MAC ’21) travelled to Montréal, Québec, for her summer 
internship at the Bibliothèque et Archives nationales du Québec (BAnQ). She 
treated several paper objects such as books, photographs and maps from the 
18th and 19th centuries. Her research project was on non-invasive technical 
analysis on an illuminated manuscript miniature from the 15th century with her 
fellow second-year paper students. For summer 2021, she will do a conservation 
research internship of Inuit artist Kenojuak Ashevak's "The Enchanted Owl", at 
the Canadian Museum of History in Ottawa.
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One treatment Grace McLean (MAC ’21) undertook was the removal 
of a severely discolored varnish layer on a late 19th-century crayon 
enlargement (pictured). Her research project focused on the non-
invasive technical analysis of two illuminated manuscript leaves 
from W.D. Jordan Rare Books and Special Collections at Queen’s 
University. Grace’s treatment interests include alternate process 
photography, and 20th-century works of art on paper. 

Jérôme Paquet (MAC ’21) volunteered at the Musée national des 
beaux-arts du Québec in the summer of 2019 where he did a pre-
program internship and assisted the chief conservator with 
preventive conservation and collection administration. This year, he 
worked collaboratively on a research project with his fellow 
students in the paper stream and examined the materials of 
manuscript illuminations from the W.D. Jordan Rare Books & Special 
Collections (Queen’s University).  

This year, Kristy Corcoran (MAC ’21) focused on research on the 
production of Canadian isinglass, processed directly from the fresh 
air bladders of the sturgeon fish. Her research investigated the 
material properties and ageing characteristics of European versus 
Canadian isinglass preparations, with hopes to introduce Canadian 
sturgeon as a more ethical sustainable alternative to using the 
endangered European sturgeon. Kristy’s research found that there 
is nearly no difference between the Canadian and the European 
isinglass.  
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This year, Lavina Li (MAC ’21) completed treatment on several 
wood and metal composite objects, including a 19-20th century 
music box. Lavina is interested in the treatment of wood and 
other organic material, along with conservation ethics regarding 
collaboration with Indigenous source communities. She is looking 
forward to further exploring these topics and developing her 
treatment skills this summer at her internship with the Museum 
of Anthropology at the University of British Columbia.  
 
 
 
 
 
 
Marissa Bartz (MAC ’21) and her fellow paper second-years 
collaborated on research project which focused on the non-
invasive analysis of manuscript leaves from the W.D. Jordan Rare 
Books and Special Collections at Queen's University. Bartz utilized 
external reflectance infrared spectroscopy, a fairly new 
technique in art conservation to characterize the artists' 
materials on the leaves. The research was presented at ANAGPIC 
in April 2021. Bartz will continue her interest in library materials 
at her summer internship at the Indiana State Library.  
 
 
 
 
 
Michael Galardi (MAC ’21) interned with the Conservation of 
Sculpture and Objects Studio, Inc. in Chicago and Nashville where 
he conserved historic buildings, outdoor sculptures and 
monuments, and was trained in the use of lasers for conservation 
work. This year Michael completed a technical analysis of a 19th-
century Ontario quilt to determine sources of degradation. He is 
interested in ceramics, glass, textiles, and decorative arts, and 
looks forward to pursuing these interests this summer while 
interning at the Brooklyn Museum.    
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Second-Year Research Projects 

Marina Chedrina: Technical Analysis of a Portrait of Paolo Giovio on a Wooden Panel 

Cailin Donohue Cser: Evaluating Nanorestore Gel ® for Removing Ink on the Surface of Albumen Photographs 

Hope La Farge: Further Research into the Viability of Organosilicon Compounds for the Preservation of 
Waterlogged Archaeological Wood 

Emilee Lawrence: Investigating a Living Heritage Approach to Conservation: The cultural landscape and rock-
art of Writing-On Stone/Áísínai’pi, Alberta 

Marianne LeBel: Technical Investigation of Materials Used in a Mid-Nineteenth-Century Berlin Work 
Needlepainting Reproduction of Horace Vernet’s Raphael at the Vatican 

Corrine Long: Technical Analysis of Acrylic Gel Mediums  

Lindsay Sisson: Effect of Conductivity Changes during the Preparation of Calcium Propionate-infused Gellan 
Gum on the Surface Swell of Works of Art on Paper  

Sydney Schaffer: Diluted Acrylic Emulsion on Paper: Effects of Gellan Gum Washing 

Annick Tremblay: A Technical Analysis of a Painting on a Copper Support in the Style of Guido Reni (1575-
1642) 

Kaoru Yui: The Identification and Conservation Treatment of a Third-Intermediate White-Type Coffin 
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This image is from the 
research project of 
Cailin Cser (MAC’20) . 
Cailin tested 
Nanorestore Gel on 
albumen photographs 





 

 
 

 

  
 
 
 
 
 
 
 
 
 

 
 

 

 
 

Bader Imaging & Paint Project  
 
This was an exciting final year for the Bader Imaging & Paint Project, as we purchased and commissioned 
the final imaging equipment including the Apollo Infrared Camera, a new Leica microscope and the 
positioning system for the Hirox Microscope.  Emily Joyce (MAC ’21, pictured below) worked with Prof. 
Smithen in the summer to examine and treat three paintings from The Agnes Collection by Anishinaabe 
artists, working in the Woodland style.  It was privilege to examine them and contribute to their collection 
care.  Emily treated several other works, including a modern oil painting by Canadian artist, 
Rita Letendre, an historic painting on copper and an unusual reverse glass painting. Prof. Smithen also 
established a core collection of artist acrylic paint materials which will form the basis of future 
research projects into their analysis and identification.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Emily Joyce (MAC’21) removing surface dirt from Flying Spirit and Birds (1980) by Richard Bedwash 
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GUEST LECTURES  
 
 

Paul Himmelstein       Ann Shaftel  
Appelbaum & Himmelstein, New York City    2020/21 Margaret Light Scholar and Lecture  
"Conservation Treatment Methodology”      “Thangkas:  Identification, Conservation and  

Handling,” Supported by Margaret Light  
 

Abbie Vandivere       Janet Wagner & Renee Dancause 
Mauritshuis, the Hague      Canadian Conservation Institute  
“Technical Analysis of Girl with a Pearl Earring”   “Care of Textiles” 

  
Kate Sullivan (MAC ’11)     Dr. Laura Peers 
Canadian Conservation Institute    Bader Fellowship, Agnes Etherington Art  
"Archaeological Conservation”     Centre 
   “Care/museums/Indigenous: Thinking about  

Relationships” 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
Screenshot from Abbie Vandivere’s talk, “Technical Analysis of Girl with a Pearl Earring;” detail of pearl on right  
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ANAGPIC 2021 
 

From April 14 to 16th, 2021 the Garman Art Conservation Department at Buffalo State hosted a wonderful 
virtual meeting for the 46th Annual Conference of the Association of the North American Graduate 
Programs in Conservation. The theme of the meeting was “Diversity to Inclusion & Conservation Treatment 
Projects.” Patrick Ravines, the Director and Associate Professor provided opening remarks. Dr. Alvia J. 
Wardlaw, the Angelica Rudenstine Lecturer, spoke on “Opening Doors into the Inner Sanctum: Real 
Diversity in the Field of Conservation,” and Dr. Joe Stahlman, Director of the Seneca-Iroquois National 
Museum delivered a keynote address on “ A Few Lessons from 2020 and Why Conservation Matters for 
Native Museums.” 
 
Graduate students and fellows from Queen’s, the University of Delaware, Harvard Art Museums, New York 
University, the UCLA Getty, Columbia University, University of Pennsylvania, and Buffalo State College all 
delivered thoughtful talks on their research and treatment projects. Our program’s student speakers 
were: Marissa Bartz, Grace McLean, Jérôme Paquet & Gabriela Rosas (all MAC’21) – “Manuscript Leaves: 
Non-Invasive Technical Analysis of Leaves from the W.D. Jordan Rare Books & Special Collections” and 
Kristy Corcoran – “Canadian Isinglass: An Evaluation of Material Properties” 

 
Our lightning round participants were: Michael Galardi (MAC ’21) – “A 19th Century Ontario Quilt: Material 
and Structural Analysis to Determine Degradation,” Emily Joyce (MAC ’21) – “Thinking Backwards: 
Exploring a New Registration Method for Retouching a Reverse Glass Painting,” and Lavina Li (MAC ’21)  – 
“Community Collaboration for Conservation Science Analysis on Northwest Coast Indigenous Material 
Heritage.” 
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Gabriela Rosas 
(MAC’21) using the 

Bruker XRF for 
elemental analysis for 
her ANAGPIC research 

on the analysis of 
leaves from the 

collection of the W.D. 
Jordan Rare Books 

and Special 
Collections at Queen’s 



 

 

  
 
 
 
 
 
 
 
 
 

 
 

 
 

 

 
 
 
 
 

 
 
 
 
 

 
SOCIAL MEDIA 
Follow our students as they experience the world through their work and 
see our program in action! 

 
 

 
 
 
 

@queens_art_conservation 

www.facebook.com/        
QueensUniversityArtConservationProgram 
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