
Copyright © Dr Robert G. May 2026-07-02

1

ENGL 100-700 Zoom Meeting 3c
Live Chat 3: Literary Non-Fiction

Zoom Meeting Information

• Zoom Meetings are about 60 
minutes long and are recorded.

• Recordings and PowerPoints are 
posted on onQ (under “Content” 
> “Zoom Meetings”).

• Participate in the discussion by 
using the “Chat” window or by 
raising your hand under “React.”

• Attendance will be taken at a 
random point in the meeting; 
your camera may be on or off.

The meeting will
begin soon.

ENGL 100-700 Zoom Meetings
Please see the Course Syllabus for specific dates and times

a. Informational b. Writing Seminars c. Live Chats

Un
it 

1 Intro to ENGL 100 1b. Writing Seminar 1
(Crafting an Effective 

Thesis Statement)

1c. Live Chat 1
(Short Fiction)1a. Academic Integrity

Un
it 

2 2a. Midcourse Exam 
Info Session

2b. Writing Seminar 2
(Structuring an 

Analytical Essay)

2c. Live Chat 2
(Drama)

Un
it 

3

3a. TA Check-In
3b. Writing Seminar 3
(Claim, Evidence, and 

Analysis)

3c. Live Chat 3
(Literary Non-Fiction)

Un
it 

4 4a. Final Exam
Info Session

4b. Writing Seminar 4
(Some Notes on 

Grammar and Style)

4c. Live Chat 4
(Poetry)

& Headrick, A Method for Writing Essays 
About Literature

Close Reading

• Chapter 5: Types of Literary Analysis Essays
– Close Readings

1. Paraphrase the literal content.

2. Identify significant words, phrases, and 
formal features.

3. Describe the sentences and sentence 
structures.

4. Identify significant patterns in the manner 
of expression, along with exceptions to 
these patterns.

5. Make observations about the significance 
of the details and patterns you have 
identified. (Headrick 56-59)

The Elements of Literary Non-Fiction

Introduction to Literary Non-Fiction
truthfulness

mode
sources

viewpoint
audience

scenes
information

narration
structure

theme
Review of Literary Non-Fiction

& Swift, “A Modest Proposal”
& Shelley, “A Defence of Poetry”

& Twain, “Advice to Youth”
& Woolf, “The Death of the Moth”

& Hurston, “Coloured Me”
& Orwell, “Shooting an Elephant”

& Barthes, “The World of Wrestling”
& Wagamese, “Finding Father”

& McCloud, Understanding Comics
& Gourevitch, We Wish to Inform You
& Wallace, “How Tracy Austin Broke”

& Al-Solaylee, from Brown& Al-Solaylee, from Brown

based in fact
non-fiction subgenre
research and immersion
narrative and narrator
reading and readers
building block 1
building block 2
recreation, reconstr’n
hook and frame
abstract concept
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$ Kamal Al-Solaylee (1964-    )

• born in Aden, now in Yemen; 
grew up in Beirut and Cairo

• completed a PhD in English in 
London before moving to Canada 
to teach journalism at TMU

• activist for persecuted people of 
colour and the LGBTQ community

• his first book, Intolerable (2010), 
is a memoir of his experiences as 
a gay man in the Middle East

• his second book, Brown (2016), 
deals with brownness as a racial 
identity (LNF 92)

(Cuddon 721) (Headrick 26-28) (SF 3-4) (Baldick 358)

theme

“Properly 
speaking, the 

theme of a work is 
not its [general] 

subject [matter or 
broad topic,] but 
rather its central 
idea, which may 
be stated directly 

or indirectly.”

“A theme is an 
idea about the 

world, expressed 
by a literary text, 

of general 
importance to 

people … in 
general, not just 
to a small select 

group…. The topic 
of a text is not a 

theme.”

“… an abstract 
concept that is 
made concrete 

through [an 
analysis of the 

Elements of 
Literature that] 
must go beyond 

naming the 
concept … and 
assert what the 
work is saying 

about it….”

“A salient abstract 
idea that emerges 

from a literary 
work’s treatment 

of its subject 
matter … [that] 

may be 
announced 

explicitly, but 
more often it 

emerges 
indirectly….”

& Al-Solaylee, Brown

• Brown: What Being Brown in the 
World Today Means (to Everyone) 
was first published in 2016 
(HarperCollins)

Theme
“Brown people in the … world” 
today occupy a “precarious 
situation” (92) between White 
people and Black people, rendering 
them in many cases “invisible or 
nameless” (101) in contemporary 
society.

truthfulness

hybrid genre type of truth

“creative” “non-fiction” subjectivity objectivity

compelling, vivid, 
dramatic

factually accurate 
prose

personal 
experience, feeling

outside, detached 
from subject

& Al-Solaylee, Brown

subjectivity

his own experience of 
his “Brownness"
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mode

essay life writing

impersonal personal lyric biography auto-
biography memoir

formal informal in verse another’s 
life

one’s own 
life

an aspect 
of one’s life

& Al-Solaylee, Brown

memoir

his own experience of 
his “Brownness"

sources

research immersion 

the systematic investigation into and 
study of materials sources, etc. to 
establish facts and to reach new 

conclusions (OED)

the absorption or involvement in a 
particular activity or condition to 
understand or to relate to it more 

deeply (OED)

& Al-Solaylee, Brown

research immersion

integrating UN statistics about
people of colour

living in communities composed of 
people of colour

viewpoint

subjective
(inside, personal)

subjective-
objective

objective
(outside, detached)

1st-person
(I, we)

2nd-person
(you)

3rd-person
(he, she, it, they)

omniscient
(access to all)

limited-omniscient
(access to some)

dramatic-objective
(access to none)

& Al-Solaylee, Brown

1st-person
(I, we)

self-reflexive life writing

audience

public vs private readerly vs writerly

public private readerly text writerly text

intended for 
everyone

intended for 
author only

reader is passive 
consumer

reader is active 
producer

& Al-Solaylee, Brown

writerly text

relies on reader’s 
knowledge of history

& Al-Solaylee, Brown

public

intended to educate 
and edify others
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scenes

action structure intimate details dialogue

something 
happens to impel 

narrative forwards

coherent 
beginning, middle, 

and end

abstract images 
acting as 

metaphors

people talking to 
each other 
realistically

& Al-Solaylee, Brown

action

anecdotes and 
vignettes

information

scientific 
data definitions historical 

context statistics facts quotations 
from experts

empirical 
information

technical 
terms

events in 
time

numerical 
data

events in 
reality

to lend 
authority

& Al-Solaylee, Brown

quotations
from experts

James Joyce

narration

recreation and reconstruction

scene-focused information-
focused

scene-with-
information

scene-then-
information

mostly scenes, 
little information

mostly 
information, few 

scenes

scenes with 
embedded 

information

alternating scenes 
and information

research scenes

immersion information

& Al-Solaylee, Brown

scene-with-
information

Oliver!

“The Highlighting Test”

Highlight the scenes with yellow, 
just the scenes…. Then return to the 
beginning and review your 
handiwork. Chances are, anywhere 
from 50 to 70 percent … will be full 
of yellow blocks…. Because the 
building blocks of creative non-
fiction are little scenes or stories. 
(Gutkind 107)

94     LITERARY NON-FICTION

some bragged about their very light complexion or their ash-blond hair, but 
no one came close to Mark Lester in brightness, whiteness, holiness. Looking 
at him, I felt like a lost soul, forever damned by a dark skin. 

To be beautiful— to be adorably mischievous— a person needed to look 
like Lester. His light, shiny hair and his perfectly proportioned features forced 
me to rush to the bathroom to look at my own face and tousle my own hair. 
Probably for the first time in my life, all I saw reflected in that mirror was a 
black, dandruff-prone and curly mane; a big, flat nose; and ears that looked 
more clown-like than child-like. The hair could be trimmed or straightened, I 
consoled myself, and perhaps my nose and ears weren’t all that unshapely. But 
there was one thing I couldn’t rationalize away: my brown skin. What was I 
to do with this dark mass? How could I ever catch up with Lester’s whiteness, 
which was the essence of his impossible beauty? If I scrubbed my face with 
soap ten, twenty times a day, would it get lighter and whiter? What about the 
rest of my body? How many showers a day would that be? How do you wash 
the brown away? 

I needed answers. I needed help. I got neither. 
I felt cursed with this brownness that I’d inherited from my passes-for-

white father and my dark brown mother, who came from a Bedouin sheep- 
tending family in the southern tip of Yemen. My ten siblings displayed a 
variety of skin shades— some closer to my father’s, some to my mother’s. I 
came in between. Standard brown. Egyptians had coined a word for people 
like me: asmarany. It meant someone with a dark complexion, possibly from 
sustained exposure to the sun, and probably from working cotton fields or 
construction sites. There was pride in being sun-kissed— it was a symbol of 
hard work and stamina. In the nationalist period immediately after the 1952 
revolution, which eventually severed the country’s ties to the British and Ot-
toman empires, popular musicians wrote songs about the beauty of asmarany 
people. I recently came across one from the late Lebanese singer Sabah, in 
which she defended her love for an Egyptian asmarany man by insisting that 
his dark skin was actually the secret to his beauty. The song title translates to 
“So What If He’s Brown-Skinned?” 

But I didn’t comprehend brown skin in that positive sense that night in 
1974, or in the many years that followed. Popular music aside, Egypt was 
teeming with images that not so subtly equated lighter skin with social refine-
ment and physical perfection— possibly, and with hindsight again, my first 
encounter with white privilege. It’s still difficult to fathom how a country 
at the heart of the Middle East— one that led the way in pan-Arabism and 
post-colonialism— would be the custodian of a tradition in which the pre-
dominant skin colour was relegated to an inferior social position. To be white 
or very fair-skinned was to win the genetic lottery, and the few who claimed 
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structure

hook frame

chrono-
logical flashback compressed bookending parallel 

narratives

compelling 
opening 
sentence

organized 
by time

moves back 
and forth in 

time

only 
important 

events

different 
beginning 
and end

weaves 
several 

narratives

& Al-Solaylee, Brown

hook

“I remember the 
moment….” & Al-Solaylee, Brown

parallel
narratives

stories from friends 
and colleagues

For More Information

Dr May’s Class Web Site
https://www.queensu.ca/
academia/drrgmay/docs/

AI Drawbacks
Dr Robert G. May | Department of English

Avoiding Plagiarism
Dr Robert G. May | Department of English

Citing Prose, Poetry and Drama
Dr Robert G. May | Department of English

Close Reading
Dr Robert G. May | Department of English

The Elements of Fiction
Dr Robert G. May | Department of English

The Elements of Poetry
Dr Robert G. May | Department of English

The Purdue Online Writing Lab
https://owl.purdue.edu/

• Close Reading: Subject-Specific 
Writing > Writing in Literature

– Writing About Poetry
– Poetry: Close Reading
– Writing About Fiction
– Writing About Literature

Writing Assignment 3
Please read Appendix A3 of the Course Syllabus in its entirety

for complete information

Sy
lla

bus A
ppendix A3    

    
  

Step 1
Participate in Writing 
Seminars 1-3.

Step 2
Compose and refine a 
thesis statement that 
responds to the topic 
in Appendix A3 of the 
Course Syllabus.

Step 3
Compose 3 claims 
based on your thesis 
statement that might 
form the basis of 3 
analytical paragraphs.

Step 4
Choose 1 (and only 1) of your 3 
claims and write 1 (and only 1) 
analytical paragraph that adheres to 
the “claim,” “evidence,” and 
“analysis” structure as outlined in 
Writing Seminar 3. 

Step 5
Submit the following elements in 1 
(and only 1) document on onQ:

• 1 thesis statement (final version)
• 3 claims
• 1 analytical paragraph (300 

words +/- 30 words)

Queen’s University Official Statement of Copyright: This material is 
copyrighted and is for the sole use of students registered in courses at 
Queen’s University. This material shall not be distributed or disseminated 
to anyone other than students registered in courses at Queen’s University. 
Failure to abide by these conditions is a breach of copyright, and may also 
constitute a breach of academic integrity under the University Senate’s 
Academic Integrity Policy Statement.


