Positionality

Choice of topics

Find & assess Musicking as
information learning

Self-assessment
Share resources Group discussion
and reflections

Wholistic Music Studies
New ways of knowing,

doing and being Modes of Knowledge

Music, Meaning, and Society Respectful engagement production

*Explore Hermeneutics, Ontologies and Social Functions of musics
*Apply explorations to Global and Local contexts
eReflect on Individual meaning, practice and position

Modes of Communication

MUSC 210 Crusades to Colonialism: Musical Encounter 1000-1800

Problematize Eurocentric historical narratives Awareness of (white) privilege
eEvaluate historical methodologies in order to identify gaps in knowledge production

eExplore musical relationships between global past and local present

Respect for difference

Awareness of Ethnocentrism Personal and cultural humility

MUSC 303 Critical Issues in Music Studies
«Critique disciplinary divisions in music studies Awareness of Presentism

*Apply analytical theories to a variety of genres and global musics

eSynthesize ideas and theories into final research project |® @ @
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MUSC 210 Crusades to Colonialism: Musical Encounter 1000-1800

e : : :
. LO1: Identify sonic and social elements of a . . .
Mental Foundational Knowledge variety of mYJsics between 1000 and 1800 CEto L - ---=---—~ » Listening Quizzes 10%

assess universal and culturally constructed \
L features \

v

Emotional
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Caring & Integration (' L02: Problematize Eurocentrism through AR Pl Positionality Statement 5%

connection European music history to global \ ,

contexts between 1000 and 1800. \ e
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Application & Human e Learning Plan 5%

Dimension (' L03: Evaluate historical methodology in a critical N !
historiographic framework in order to identify
gaps and silences in knowledge production about [T =< _ /
music history. \

Spiritual

v

Physical
Spiritual

v
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Caring & Integration (" LOA4: Reflect on musical and social values systems } N ))'/

Emotional

Spiritual

v

in “early music” performance practice through
making connections to global past and local
L present.

Physica Application (" LO5: Demonstrate skills in critical reading and

writing in order to communicate globally engaged
music histories.

' :\ Scaffolded Research
, ‘) Paper35%

v

\

\

Physical Learning How to Learn LO6: Practise skills in time management and self- }/I X Open-book Exam 15%

assessment in order to enhance educational

v

experience.
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