EMBODIMENT AS CRITICAL
REFLECTION: IMAGES AND ART IN
THE LAW SCHOOL CLASSROOM

Queen’s Law Virtual Symposium
Reflective Practice for Legal Professionals
Professor Gillian Calder
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AGENDA

Talk about

Provide

Conclude

talk about the way that the course was reimagined to, amongst other
things, enable students to put their bodies into the learning of law;

share the reasoning behind situating Critical Reflection as one of the
five competency pillars of the course;

offer some of the ways that reflective practice was integrated into the
course;

provide detail on one of those examples — the visual gallery — and;

conclude with some reflections on the magic that happened.



ANIMATING
ARGUMENT

My contribution to this important symposium on

Reflective Practice for Legal Professionals, is to offer
some thoughts on things tried, to argue that embodied
and arts-based practices are examples of critical
reflection; and important tools in the toolkits of legal
educators seeking to integrate the competence of
critical reflection into the law school classroom.
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Course Outline: Legal Research and Writing
The Promise and Problems of Legal Discourse
2025-2026

L Course Description

Legal Research and Writing (LRW) 1s a mandatory, first vear course. The learning that yvou will be
mntroduced to in this course 1s foundational to all the other courses that you will take throughout
vour time as a law student and into legal practice. The course 1s structured around five umbrella
competencies: legal research, legal analysis, communication, critical reflection and interpersonal
engagement; and evaluated by offering you several opportumities to put those competencies into
practice. It 1s also a course about power. By introducing you to the problems and promise of legal
discourse LRW wiill enable vou to develop lasting, transferable skills for navigating legal problems
mindfully while also offering concrete means to understand “the social, political, and economic
implications of this form of discourse.™!

The course has eight checkpoints:

What 15 legal research and writing and why does it matter to the practice of law?
Indigenous legal research and reflective practice;

Deepening the research: tools and sources;

Telling a story: research, reasoning and analysis;

Interrogation across difference;

Empathy and oral communications;

Advanced perspective on research: policy and creativity; and

Storyielling as persuasive practice.

e e i e

Lome Sossin, “Discourse Politics: Legal Eesearch and Writing's Search for a Pedagogy of its Own™ (1994) 29
New England Law Review 883-213 at 901,




FALL
PORTFOLIO Critical Reflection

Creative Writing

Scaffolding 1n Legal Research

Legal Memorandum
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https://www.northcarolinahealthnews.org/2023/06/29/health-care-landscape-for-lgbtq-youth-uncertain-bill/
https://creativecommons.org/licenses/by-nd/3.0/
https://creativecommons.org/licenses/by-nd/3.0/
https://creativecommons.org/licenses/by-nd/3.0/
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The whole body thinks, not just the brain
- Augusto Boal, 2002




The slides that follow are examples of the visual gallery work submitted by students in LRW in
the 2025-2025 academic year. The images are used with permission and are not to be reproduced
or shared. Thank you to: Sneha Ananth, Caitlyn Brook, Emily Carson-Epstein, Evan Hesketh,
Jordan Ho, Oona Iverson, Sam Jamieson, Isabella Gonzalez Kaminski, Omar Gutierrez,
Kassandra Harrison, Kenneth Jiang, Breane Mahlitz (with Rayven Glazebrooke), Keaton
Mazurek, Beatrice Mclntosh, Shannon McMillan, Megan Maxwell, Alessandra Morrison-Orme,
Emmajean Neal, Sophia Olim, Priscilla Omulo, Claire Padley, Tegan Parsons, Noah Rother,
Tanager, Mikayla Turnbrook, Caitlyn Waterhouse, Rachel Wehrmann, and Teanna Zwicker.
And special thanks to Claire van Roggen.
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[ Song Title | Artist | Origin |

Fuck Tha Police N.WA.

C'mon x Brighter
Days

Burners x Cajmere

LV TIETOERLIETY G Spaccanapoli

How Long Jah Misty in Roots

XTI Renato Cohen

Resistencia Los de Abajo

End of Line Daft Punk

The Revolution Gil Scott Heron
‘Will Not Be
Televised

I Play the Kora
(feat. Rokia Koné,
Mamani Keita,
Nneka & Kandia
Kouyaté)

Patria y Vida

Les Amazones
d'Afrique

Yotuel , Gente de
Zona, Decemer
Bueno, Maykel
Osorbo , El Funky

Sebjak, Fahlberg

Ice Cube wrote this song as a mock trial
where Judge Dr. Dre presides as
prosecutors Ice Cube, MC Ren and Eazy-E
accuse cops of racist searches, frisks and
home invasions. Dr. Dre’s ruling: “Fuck tha
Police”.

Transition song

Spaccanapoli was formed by socialist
factory workers in Naples. This song is
about the inequitable pay for black North
African workers compared to other
Europeans.

How Long Jah is a protest against the
colonial powers and oppression of
Babylon’s materialistic system.

Transition song

Los de Abajo are from Mexico City. They
support the libertarian socialist Zapatista
Army of National Liberation, which defies
political classification and supports
indigenous Mayan traditions and
indigenous land rights.

Transition song

‘Written in 1970, Gil Scott Heron’s message
in this poem/song is clear: one cannot sit
passively and watch the revolution from the
comfort of one’s own home.

‘Written by an all-female collective of West
African musicians to campaign for gender
equality and end violence against females.
The kora is a West African instrument that,
traditionally, only men were allowed to play.
This song was the soundtrack of the Cuban
uprising of 2021. It became a rallying cry in
the streets of Cube to protest the lack of
food and vaccines.

Transition song



The Law's Quiet Imagination:
Imagery in Legal Principles and Doctrines,
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meanwhile in Ontario...

"The federal government has drastically cut funding for First Nations kids in Ontario seeking educational
support under Jordan’s Principle — from $122.1 million to just $1.2 million over the same time periods in 2024
versus 2025 — a tribunal hearing revealed this week."

It glways seems like we take & step shead and we get knocked two steps back”

"It s not anything adequate or equivalent to what off-reserve school systems have and so, For example, IF
we have special needs, our kids have to go off-reserve”



NDAs have been blamed for
keeping victims g This
Vancouver violinist is

breaking hers

Globe and Mail - December 17, 2025 :
Victims no longer silenced as landmark legislation takes effect on 8 Symphonies ?C‘:Cr T“{S \Wlfh»Conducror
PEL Charles Dutoit Following Claims of Sexual
Misconduct
CBC News - May 17, 2022

Associated Press - December 22, 2017

Esther Hwang

Can't Buy Silence Act, 2025
Second Reading, Senate of Canada “The use of NDAs to silence victims is wrong. It causes NIt drcssmg LA Groping L ;
enormous harm to survivors, protects perpetrators, and - O b unn.
enables future abuse... The BC Branch of the Canadian Bar lessons. Classical musicians reveal a pfOfeSSlon

Association has called on the BC government to prohibit NDAs rife with harassment
related to claims of harassment and discrimination.”

2 hwang Washington Post August 23, 2018

Non-disclosure Agreements Act, 2022

First Reading, Nova Scotia

“Teachers and principal players in the orchestral world are
Stopping the Misuse of Non-Disclosurs Agreements Act. 2023 predominantly straight men...This has unfortunately created J Cleveland Orchestra fires concertmaster, top

First Reading, Ontario a male-dominated culture that leaves little room for JEtscian after sex harassment investigation
women and queer people to feel safe or heard” Washington Post - October 24, 2018

Musicians of the Vancouver Symphony Orchestra - December 19, 2025

In British Columbia:

Staff are currently exploring both legislative and non-legislative

: o Placido Domingo sexual harassment allegations
options aimed at: l

are credible, L.A. Opera says

. Improving public awareness of existing legal rights and
remedies, including the fact that some existing NDAs may

aiready b unenforceable,and Vancouver Symphony Orchestra

. Preventing the misuse of NDAs, while still allowing their
to Cﬁd UuSeE€ of NDAs for

use when a survivor makes an informed and voluntary
1 University of Manitob e :
Sexual miscon d]]ct cases ty oba music prof charged in

decision to sign one.
historical sexual assault of teen student
CBC News - January 7, 2026

LA Times - March 10, 2020

itps: Iwww2.ov be.
disclosure-agreements

CBC News - August 8, 2025




Spass Act-—

I CHAPTER 3
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aanypers.o" ‘t,ho trespasses upon Lind. <= ‘ : g - e - . ‘ 9 w5 v :
s guilty of an offence.” g “the owner of the shopping centre
had sufficient control”

“A fundamental freedom, the
right of the individual to the
enjoyment of property”
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CHOOSE THIS IF YOU
ARE:

PLANT-BASED

=

"Butter” tarts
Made by Oona Iverson

CHOOSE THIS IF YOU:

ENJOY
PECANS*

Pecan Butter Tarts

Made by Oona Iverson

*I don't understand you, but | support

your choices

CHOOSE THIS IF YOU
ARE:

GLUTEN
INTOLERANT*

Gluten-free butter tarts
Made by Oona Iverson

*but maybe not celiac? | did my best

CHOOSE THIS IF YOU:
ENJOY RAISINS*

SUN-MAID
RAISINS

Raisin Butter Tarts

Made by Oona Iverson

*justice for raisins!

CHOOSE THESE IF
YOU:

TRUST Al

(o)

Goo0) )

LLM-generated butter tarts

Recipe by Chat-GPT

REGIONAL VARIATION:
QUEBEC (RAISINS)

Maple raisin butter tarts

Made by Oona Iverson

REGIONAL VARIATION:

ONTARIO

For the purists! Just butter &
sugar.

Made by Oona Tverson

CHOOSE THESE IF
YOU:

ARE A FAMILY OF SIX

GST-free butter tarts

Made by Oona Tverson

REGIONAL
VARIATION:

QUEBEC (PLAIN)

Maple syrup butter tarts

Made by Oona lverson

REGIONAL VARIATION:
QUEBEC (RAISINS)

Maple raisin butter tarts

Made by Oona Tverson

REGIONAL VARIATION:
ONTARIO

For the purists! Just butter &
sugar.

Made by Oona Tverson

CHOOSE THESE IF
YOU:

ARE A FAMILY OF SIX

GST-free butter tarts

Made by Oona Iverson
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GATEKEEPER NOTICES THAT, HE LAUGHS AND SAYS: “IF IT TEMPFIS YL S FIM-AH,
TRY IT IN SPITE OF MY PROHIBITION. BUT TAKE NOTE: | AM POWERFUL. AND | AM
ONLY THE MOST LOWLY GATEKEEPER. BUT FROM ROOM TO ROOM STAND
GATEKEEPERS. EACH MORE POWERFUL THAN THE OTHER. | CAN'T ENDURE EVEN
ONE GLIMPSE OF THE THIRD." THE MAN FROM THE COUNTRY HAS NOT EXPECTED
SUCH DIFFICULTIES: THE LAW SHOULD ALWAYS BE ACCESSIBLE FOR EVERYONE, HE
THINKS, BUT AS HE NOW LOOKS MORE CLOSELY AT THE GATEKEEPER IN HIS FUR
COAT. AT HIS LARGE POINTED NOSE AND HIS LONG, THIN, BLACH TA RTAR'S BEARD,
HE DECIDES THAT IT WOULD BE BETTER TO WAIT UNTIL HE GETS PERMISSION 7O GO
INSIDE. THE GATEKEEPER GIVES HIM A STOOL AND ALLOWS HIM 70 17 DOWN AT THE
SIDE IN FRONT OF THE GATE. THERE HE SITS FOR DAYS AND YEARS. HE MAKES MANY
ATTEMPTS TO BE LET IN, AND HE WEARS THE GATEKEEPER OUT WITH HIS REQUESTS.
THE GATEKEEPER OFTEN INTERROGATES HIM BRIEFLY, QUESTIONING HIM ABOUT HIS
H( AND AND MANY OTHER THINGS, BUT THEY ARE INDIFFERENT QUESTIONS, THE
KIND GREAT MEN PUT, AND AT THE END HE ALWAYS TELLS HIM ONCE MORE THAT HE
CANNOT LET HIM INSIDE YET, THE MAN, WHO HAS EQUIPPED HIMSELF WITH MANY
THINGS FOR HIS JOURNEY, SPENDS EVERYTHING, NO MATTER HOW VALUABLE, TO
'WIN OVER THE GATEKEEPER. THE LATTER TAKES IT ALL BUT, AS HE DOES SO, SAYS, I
AM TAKING THIS ONLY SO THAT YOU DO NOT THINK YOU HAVE FAILED TO DO
ANYTHING." DURING THE MANY YEARS THE MAN OBSERVES THE GATEKEEPER
 ALMOST CONTINUOUSLY. HE FORGETS THE OTHER GATEKEEPERS, AND THIS ONE
SEEMS TO HIM THE ONLY OBSTACLE FOR ENTRY INTO THE LAW. HE CURSES THE
UNLUCKY CIRCUMSTANCE, IN THE FIRST YEARS THOUGHTLESSLY AND OUT LOUD,
LATER, AS HE GROWS OLD, HE STILL MUMBLES TO HIMSELF. HE BECOMES CHILDISH
 AND, SINCE IN THE LONG YEARS STUDYING THE GATEKEEPER HE HAS COME TO
KNOW THE FLEAS IN HIS FUR COLLAR, HE EVEN ASKS THE FLEAS TO HELP HIM
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CONCLUSION
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